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Design of a book based on stylistic trends in world culture is a process of
integrating multicultural elements and contemporary design concepts. This design
aims to create unique and attractive visual effects to attract readers' attention and
convey the theme and connotation of the book. Book design based on the trend of
world cultural style is a process of integrating cultural elements, artistic styles and
design concepts from all over the world into book binding design. This design aims
to break the boundaries of region and culture, and present the unique charm of the
book from an innovative and inclusive perspective.
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INTRODUCTION

With the enhancement of globalization and cultural exchanges, cultural
style trends around the world have had a significant impact on book design. For
example, modernism, minimalism, retro style, pop art and other cultural style trends
may be reflected in book design. According to the current cultural style trend,
designers will use different design elements, colors, typesetting and other methods
to create book designs in line with the trend of the times. as a cultural product, book
design often reflects the trend of cultural style at that time. For example, during the
prevalence of pop art style in the 1960s, many book designs also adopted the
elements and styles of pop art. Therefore, by analyzing book design, we can
understand the cultural style trends and aesthetic concepts at that time.At the same
time, book design can also promote the development of cultural style trends.
Through innovative book design, designers can lead new cultural style trends and
influence people's aesthetic concepts and cultural cognition. For example, some
books with unique design styles may attract social attention and discussion, thus
promoting the development of relevant cultural style trends.

PURPOSE
Explore the impact of world cultural style trends on book design : this study aims to
deeply analyze the impact of world cultural style trends on book design, including
design style, design concept, design form, etc.
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RESULTS AND DISCUSSION

I. Background overview of book design based on the trend of world cultural
style: the evolution and influence of world cultural styles: With the in-depth
development of globalization, cultural styles around the world have been
continuously exchanged and integrated, forming a trend of diversification. This trend
not only affects people's daily life, but also has a far-reaching impact on book
design. As an important carrier of cultural communication, book design style and
concept are gradually in line with the world's cultural style, showing diversified
characteristics.

Historical evolution of book design: The history of book design can be traced
back to ancient scrolls and slips. With the development of printing technology, book
design has gradually formed its own style and characteristics. From early
handmade books to modern e-books, book design is constantly evolving and
innovating. The influence of world cultural style on book design: The evolution of
world cultural style has had an important impact on book design. On the one hand,
the integration of various cultural styles provides more inspiration and creativity for
book design; on the other hand, book design also conveys cultural diversity and
richness to the world through its unique forms of expression.

1. The style influence of regional culture on book design:

The cultural styles of Chinese and European book design (fig.1) can be
summarized from the following aspects:In terms of aesthetic concept, Chinese book
design is deeply influenced by traditional aesthetics, pays attention to the artistic
aesthetic orientation of "transming the spirit by form", and pursues artistic
conception and charm. The design emphasizes simplicity and introvert, and
attaches importance to experience, intuition and sensibility. European book design
is more rational, intuitive and functional, emphasizing the clarity, readability and
practicality of the layout.In the form and style, the Chinese book binding design
follows the traditional style inheritance in form, and highlights the simplicity and
restrained appearance in details, reflecting the typical oriental aesthetic taste.
European book design may be more modern and diversified, focusing on innovation
and experimentation, and constantly exploring new design styles and forms.Cultural
and historical background: Chinese book design is deeply influenced by traditional
culture and history, reflecting profound cultural heritage and historical accumulation.
European book design may more reflect European cultural, philosophical and social
trends, such as the Renaissance and the Enlightenment.

There are also differences between materials and technology. Chinese book
design may pay more attention to natural materials in the selection of materials,
such as rice paper, silk, etc., while using traditional printing and binding techniques.
European book design may pay more attention to the application of modern
materials and technologies, such as paper, ink, printing technology, etc. To sum up,
the cultural style differences between Chinese and European book design are
mainly reflected in aesthetic concepts, forms and styles, cultural and historical
backgrounds, and materials and technologies. These differences reflect the
different cultural characteristics and historical traditions of the two regions, and also
provide a variety of styles and choices for book design.
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Fig.1. The cultural styles of Chinesend Europe

CONCLUSIONS

Through in-depth analysis of the impact of world cultural style trends on book
design, this study puts forward a series of book design strategies to adapt to
cultural style trends. These strategies not only help to guide designers to better
cope with changes in cultural style trends in practice, but also help to promote the
innovation and development of book design. In the future, with the continuous
evolution of cultural style trends and the continuous development of science and
technology, book design will face more challenges and opportunities. We expect
more designers and researchers to pay attention to the developments in this field,
constantly explore and innovate, and make greater contributions to the prosperity
and development of the world's book design industry.

an book design
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ON3AMH KHUM'M HA OCHOBI CTUNICTUMHUX TEHOEHLUIN
CBITOBOI KYNbTYPU

KHuxkoeuli dusaliH, 3acHosaHulli Ha meHOeHUiT ceimo8o2o KyrbmypHO20
cmuno — uye fpouec iHmeeapauii KynbmypHUX erieMeHmis, XyOOXHiX cmusig i
Ou3sallHepcbKux KoHuenuyil 3 ycboeo ceimy e dusalH nanimypku. Leti du3aliH mae
Ha memi nodosiamu KOpOOHU pezioHy ma Kynbmypu i npedcmasumu yHikanbHUU
wapm KHueu 3 iHHo8auiliHOI ma iHK/IH3UBHOI Mepcrekmusu.

Knroyoei cnoea: kHuxkoeul Ou3aliH, ei3yarnbHi egekmu, ceimosa
Kynbmypa, iHHogauji, enemeHmu Kyrnbmypu.
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