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This research analyzes the characteristics of Fold Embroidery within the
Miao embroidery tradition of Southeastern Guizhou, China, and explores its
contemporary design applications. Examining Fold Embroidery's intricacy, three-
dimensional geometric patterns, and distinctive color palette reveals its unique
artistic value. The study further analyzes design cases featuring stylistic
simplification, material, and craft innovation, integrating Fold Embroidery into
modern design. This highlights the potential for combining traditional crafts with
modern design practices. Findings indicate innovative Fold Embroidery applications
inspire modern design, promote preservation, and enhance market viability. This
research offers a new perspective on applying traditional crafts in modern design.
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INTRODUCTION

Fold Embroidery, a unique Miao textile art from Southeastern Guizhou,
China, uses fabric as its primary medium. Starched, colored silk is cut into small
rectangles, folded into geometric shapes, and meticulously layered to create
intricate designs. This precise craftsmanship, vibrant colors, and complex layering
produce a kaleidoscopic, relief-like effect, inspiring contemporary art and design.
However, its survival is threatened by modern manufacturing and changing
consumer tastes, as its intricacy clashes with efficiency, its structure with lightweight
products, and its colors with minimalist aesthetics. This study examines Fold
Embroidery's traditional characteristics, explores its modern value, and analyzes
innovative design directions.

PURPOSE

Building upon Fold Embroidery's unique characteristics, this study explores
innovative strategies to integrate this intangible cultural heritage into contemporary
design. The objective is to investigate methods for modernizing the craft through
stylistic simplification, material, and process innovations, creating products that
meet modern aesthetics while preserving Miao cultural heritage.
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RESULTS AND DISCUSSION

(1) Characteristics of Fold Embroidery Technique

Fold Embroidery patterns are precise, compact, layered, and composed of
numerous individual triangular units, creating a myriad of forms. The fundamental
unit is the triangle, and during the layering process, these units arranged around a
central rhombus, expanding outwards to create a stepped structure [1]. This utilizes
fabric overlap and positioning, giving a three-dimensional, relief-like quality. Fold
Embroidery transcends traditional flat embroidery, which relies on line stitches [1],
extending the work into three-dimensional space, and creating spatial depth and
ordered beauty. The four primary layering and combination methods in Fold
Embroidery are: tile-style, triangle-square combination style, fish-scale style, and
sawtooth style (Fig.1) [2].

The pattern structure is based on a rectangular outer frame, with two-
direction continuous patterns composed of individual or interlocking motifs serving
as the basic structural characteristic. A rhombus often forms the centripetal main
structure, with a central motif of either figurative animal patterns (birds, fish,
dragons) or abstract geometric patterns (octagonal flowers, "/H") [3]. Like other
Miao embroidery, Fold Embroidery employs bold, contrasting colors, creating
harmony through contrast and variation. The primary palette consists of reds and
blues, with contrasting colors as accents, enriching the visual effect while
maintaining unity. The overall pattern resembles a pointillist painting, conveying
freedom and vibrancy.

(2) Directions for Innovative Design Application

Integrating Fold Embroidery into modern life and achieving its sustainable
development requires considering contemporary aesthetics, available materials,
and current manufacturing technologies. This study, through practical example
analysis, identifies the following innovative design directions:

The first is stylistic simplification. Traditional Fold Embroidery, used in
elaborate Miao ceremonial attire, emphasizes vibrant colors and intricate layering —
a complex, labor-intensive process. This intricacy conflicts with modern practicality,
simplicity, and convenience. For contemporary adoption, Fold Embroidery must
undergo refinement, retaining its original essence. This includes techniques like
simplifying complex motifs, deconstructing and reconstructing existing patterns, and
reducing color intensity. For example, designers are experimenting with
deconstructing and reconstructing traditional Fold Embroidery colors and fish
motifs, using denim as a material, and flattening, exaggerating, and enlarging the
patterns to create a striking graphic effect (Fig.2).

The second is Material and Craft Innovation. Traditional Miao Fold
Embroidery is concentrated in mountainous Guizhou, China. Limited transportation
and resources mean local embroiderers have less exposure to modern production.
Fold Embroidery materials often consist of square woven fabric and techniques
mainly involve folding, tacking, and layering — all time-consuming and labor-
intensive. Modern manufacturing offers diverse materials and techniques, providing
extensive creative options. Designers are experimenting with dyeing cotton and
linen in blue-yellow/blue-purple gradients, using triangular folded forms for
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repeating, combined, layered patterns on handbags, creating a fish-scale effect
(Fig.3). Others replace traditional silk with leather, deconstructing/recombining
octagonal flower and "/E" patterns into new motifs for garment necklines, cuffs, and
other areas, creating minimalist, fashionable collections that retain the cultural
essence (Fig. 4). Existing research has explored deconstructing and integrating
Fold Embroidery with jewelry packaging (Fig.5), and combining triangular elements
with gipao edging and evening gown beading. Combining quilting and Fold
Embroidery, manipulating stitch length, spacing, and weight creates diverse visual
rhythms (Fig. 6).
E
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Fig. 1. Primary layering and combination Fig. 2 “Pile- Stack” series works
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Fig. 3. The application of piling Fig.4 . ‘Dog's Teeth’ - series works
embroidery in the bags[5] designed by Zhao Wei[6]

Fig. 5. ‘Die Meng’ -Series works Fig. 6. Series works designed
designed by Gao Yan [7] by Chen Pu [8]

CONCLUSIONS

Increased national emphasis on intangible cultural heritage and deeper
research into Miao Fold Embroidery have led to significant conservation progress. A
key challenge is unifying ethnic product design with production feasibility.
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Modernizing Fold Embroidery requires aligning with contemporary aesthetics and
integrating modern technologies and materials. True preservation involves
appropriately integrating this craft into modern life, fostering wider recognition and
appreciation. By refining elements, materials, and processes, Fold Embroidery can
be incorporated into modern product design. Its application offers commercial value
and cultural significance, preserving traditional culture while enriching modern
design diversity.
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BAH LWnsaH, KOJTIOCHIYEHKO O.

MUCTELTBO BULLUUBKU CKITAOKAMU HAPOLY MAO: TPAOULLIT TA
IHHOBALIIi B CYYMACHOMY OU3ANHI

Y ubomy OocnidxeHHi npoaHanizogaHo ocobnueocmi euUWUBKU CKradkamu 8
mpaduuii euwusku Msio 3 nigdeHHO-cxiOHOI nposiHuii yawxoy, Kumal, a makox
docriidxeHo ii cyyacHe 3acmocysaHHs1 8 Ou3alHi. BugyeHHsi cknadHocmi, mpusuMipHuUx
2e0MempUYHUX 8i3epyHKi8 i xapakmepHOi KObOpOo8Ooi nanimpu euwusKU poskpueae ii
YHiKanbHy mucmeubKy UiHHICmb. Y O0CniOXeHHi maKoxX rnpoaHasnizoeaHo Ou3aliHepChKi
Kelicu, Wo OeMOHCmpyomMb CMUICMUYHe CrPOWEHHs, iHHosauii e Mamepianax i
pemecnax, SKi iHmeapyrome 8UWUBKY 8 CydYacHul Ou3alH. Pe3ynbmamu noka3yroms,
wo iHHoBaUjliHi 3acmocyeaHHs1 8UWUBKU Haknadaromb 6i06umok Ha cydacHul du3aliH,
cripusitomb 36epexeHHI0 ma nidsuwyroms XummezdamHicmb puHKy. Lle docrnioxeHHs
MporoHye Hoeuli noensad Ha 3acmocysaHHsi mpalduyiliHux pemecesl y Cy4YacHOMYy
Qu3adiHi.

Knroyoei cnoea: suwuska Mso; euwueka cknadkamu; OusalH npooykmy;
MamepiarnbHi iHHogauil; pemicHu4i iHHosaujil.
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