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KwuiBcbkuii HallloHATBHUN YHIBEPCUTET TEXHOJIOTIH Ta TU3aiHy

CYYACHI TEHJAEHLII B OPFAHI?.A]_["IT ITPOCTOPY
BYJIUHKIB-IHTEPHATIB UIA JIIOAEW ITOXHWJIOI'O
BIKY

Mema: susisumu cyuacui meHOeHyii 6 opeaHizayii inmep '€pHoco0 npocmopy OVOUHKIG-
iHmepHamis 0.1 100ell NOXUN020 GIKY 8 PIZHUX KPAIHAX C8IMY; GUHAYUMU OCHOBHI BUMO2U OO0
GopmysanHs makozo npocmopy.

Memoouka: oensd ma awaniz nimepamypHux oOogicepen, Oawux Inmepnemy 3 OawHol
npooIeMamuKu; auaniz 00c8i0y NPOEKMYBAHHSA CYUACHUX 3AaK1a0i8 OJisi NPONCUBAHHSA JIH00el
HOXUNO20 BIKY, Y3A2albHEeHHA Pe3yIbmamie 00CII0NHCEHHs, CUHMe3 8UMO2 00 OU3ALHY iHmep €py
0yOuHKi6-iHmepHamis 0Jis 100ell NOXULO20 GIK).

Pe3ynomamu: suseneni menoenyii popmysants cepedosuuja 0yOUHKIG-iHmeprHamie O
JIF00€ell NOXUN020 GIKY | ChOPMYTbOBAHT BUMO2U 00 OU3AUH)Y MAKO20 NPOCIOP).

Haykoea noeusna: nHa OCHO8I aHanizy c6imMo6o2o 00C8I0Y NPOEKMYBAHHS, BUHAYEHI
OCHOBHI meHOeHYii hopmysanus npocmopy 6YOUHKIG-iHmepHamie 0is 1H00el NOXUNL020 BIKY

Ilpakmuuna 3nHauumicms: OMPUMAHI pe3YTLMAMU MONCYMb OYMu BUKOPUCAHI 8
YuO080MY MA PEAIbHOMY NPOEKMYBAHHI NOOIOHUX 3aKNA0I6.

Kniouogi cnosa: 6younox-inmepua 0711 1r00ell NOXUL020 BIKY, OYOUHOK Npecmapinux,
eepiampuyHuli yeHmp, coyianbrhe NPoeKmy8anHs, COYianibHa apxXimekmypa.

Beryn. IIpoGnema crapiHHS Bifirpae 3HauHy poJib B JKUTTI 1 PO3BHUTKY CYCIHIJIbCTBA.
Bona mae cxiagHmii Xapaktep y LIJIOMY CBITi, Tak, 3a craTHcTuKoro, yepe3 50-70 pokiB 40%
HacelleHHs1 €Bponu OyAyTh B MEHCIHHOMY Billi. 30UIbIIEHHS YUCEIBHOCTI HACETICHHS CTapIIIX
BIKOBUX TpyIl, B TOMY YHCIi 1 B YKpaiHi, BU3HAYWIO AKTYaJbHICTh CTBOPEHHS 1 PO3BUTKY B
KpaiHi CenialbHUX YCTAaHOB — OyAMHKIB-IHTEPHATIB, MPU3HAYCHUX IS JKUTTS B HUX JITHIX 1
HeTpare31aTHUX JIroIel. 3MiHa eKOHOMIYHUX YMOB, 3HAYHE CKOPOUYCHHS MAcOBOTO JKHUTIIOBOTO
OyIIBHHUIITBA, 3BEJICHHS 10 MIHIMYMY MPaKTHKA HaJaHHS OE3KOIITOBHOTO YKUTJA, BIICYTHICTh
3pOCTaHHS JOXO/AIB y OCHOBHOT Macu HacCEJICHHS, BUCOKUN PiBEHb 1HAQIIAIIT 1 T.J1. - BCE 1€ pOOUTH
JaHy npoodsieMy 1ie OUIbII aKTyaIbHOIO.

Tunonoris ®uTnoBUX OyaiBelb, po3poOIeHa B paASHCHKHIA MEPioJ, K €IUHA s BCi€l
KpaiHu, 3 HE3HAYHOI0 HOMEHKJIATYPOIO KBApTHUP, MPU3HAUYCHUX IJII YCEPETHEHOTO CIIOXKHBAYA,
0E3CYMHIBHO Majla CBOi MO3MTHMBHI MOMEHTHM Jisi TOro dacy. Taka THIOJOris HE 30BCIM
BIJINOB1/1a€ BUMOTaM, 10 (HOPMYIOTHCS B JaHUH 4ac HOBOI COIIaIbHO-EKOHOMIYHOI CTPYKTYpH
MICBKOTO HAaceJieHHsS 1 He BimoOpakae OaraToBapiaHTHOCTI HOTO CIOCOOIB KUTTA. IcHyroui
repiaTpuyHi IEHTPU HE BPAaXOBYIOTh BMOJIO0AHB MOXWJIMX JIFOJICH, a HAUTOJOBHIIIE — BOHU HE
BIJINOBI/IAIOTh TOTpeOaM Ta BUMOTAaM MpecTapiainxX. BaxiIumBuM cTae NMpOBEACHHS TIIHMOOKHX
JIOCJTIJDKEHb B 00acTi TUIONOTIi XHUTia 1 popMyBaHHS CTPYKTYPHUX €JIEMEHTIB >KHTIIOBOTO
Cepe/IOBUINA B 3AJIEKHOCTI BiJl eKOHOMIYHUX XapaKTEPUCTHK 1 BUMOT Pi3HUX COLaIbHUX IPYII 3
OpI€HTAITIEI0 HA KOHKPETHI 0COOIUBOCTI HAaceneHHs [2].

IlocTanoBka 3aBaaHHsi. OCHOBHUM 3aBJaHHAM OYIMHKY-IHTEpHATy € 3a0e3redeHHs
HAJICKHUX YMOB JJIs POKUBAHHS, COIIAIbHO-TIOOYTOBOTO OOCIYTOBYBaHHS, HAIaHHS METUIHOT
JIOTIOMOTH TPOMaJisTHaM MOXHUJIOT0 BIKY Ta 1HBaJIiIaM, sIKI MOTPEOYIOTh CTOPOHHBOTO JOTJISY 1
noriomoru [1]. SIkicTh comiadpbHUX TOCIYT B YKpaiHi TMOCTYMOBO 3pOCTA€: 3MIHIOIOTHCS

231



ISSN 1813 - 6796 Texniuna ecmemuka, ousaiin ma
BICHUK KHYT/ Ne4 (88), 2015 MUCMEUMBE03HABCHBO
Cepin «TexHiuni HayKm» Technical Aesthetics, Design & Art Appreciation

TEXHOJIOT11 B MEAUITMHI, METOIUKH JOTJISAY 3a JITHIMH JIFOJbMH, 1[0 BUMArae CTBOPEHHS HOBHUX
(GYHKIIOHATFHUX 30H B 1HTEP €pi, a 1HOII i pO3pOOKH HOBOI THIOJIOTII OyiBenb. Y CBOIO Uepry,
CydyacHa colliajibHa apxiTeKTypa B YKpaiHi pPO3BUBAE€THCA 1HEPIHO, CHMPAIOYHCh YacTO Ha
TUAAKTUYHY CHAAIIUHY paasHChKuX yaciB. OCHOBHUH HENONIK coliadbHUX OyiBelb
(omycKar4M eCTETUYHI 0COOIMBOCTI) - 1€ «CKOPCTKICTB» CTPYKTYPH, II€ pa3 i Ha3aBXau MEBHUI
HaOip QyHKIii.

[Tomyky pimeHbs TpoOJieM S>KUTIOBOTO CEPEIOBUINA MPHUCBIYCHO 0araro HayKOBUX
JIOCJTIJDKEHD SIK Y HaIlii KpaiHi, TaK 1 3a KOPJOHOM. ABTOPH PO3IJISNAIOTh Pi3HI aCHEKTH Ii€l
npoOJeMu: TyMmaHi3arii XUTJIOBOTO CEPEIOBUINA, COIIOJIOTIYHMX BHMOT Ta IICHUXOJOTIYHOTO
koMdopty npoxuBanss (C.E. ['abinymina, M.€. Xeitnmerc., B.E. I'opain, M.®. Anekcanaposa,
H.B. ITanina); Tumnosnorizaiii i 00'€eMHO-TUTaHYBaJIbHOTO MPOEKTYBAHHS JKUTIOBUX OYIWHKIB 1
kBaptup (B.I'. Bonos, JLII. JIaBpos, K .J{o. Kapramosa, M.}O. ®enoposa, }0./]. ['ybepHCbKHIA,
AB Ps0ymunHa); po3BUTKYy creniaiizoBanux tumis xwutia - (P.II. A6pamosa, JL.A. KypoukiH,
A.IlL. Omnbxosa, ILI. Pynakos, T.H. bapmamina, C.H. Jle0inp); ¢opmMyBaHHS apXiTEKTypHO-
IUTaHYBAJBHUX CTPYKTYp OyaAiBenb pI3HOrO TMpHU3HAYEHHS i JoAed 13 (i3uYyHUMHU
BinxuwieHHsMu (B. Crenanos, C. 3uzak, H. Xacanos, E. IlepecBiTy); BIOCKOHaJIEHHS SKICHOTO
craugapry >kutia (B.}O. ypmanos, B.II. Erenko, IL.II. Kenmporcwekuii, B.H. Cadono);
MOJICITIOBAHHS COIIaIbHO-€(DEKTUBHOI Ta €KOHOMIYHOTO JKHUTJOBOTO CEpPEOBHINA ISl PI3HHUX
kareropiii HaceneHHs (E.C. baxxenoBa, AB Kpameninnikos, A.Il. Crenmanos, B.A. OBCIHHIKOB
Ta iHII1) - OMyOJIIKOBAaHO BEJHMKY KUTBKICTh HAyKOBHX poO0iT. OfHAK CHemialbHUX TOCIIKCHb,
NPUCBSAYCHUX MUTAHHAM OpraHizaiii MpocTopy Cy4YacHUX OYIMHKIB-IHTEPHATIB AJs JOACH
HIOXHJIOTO BiKY HE IPOBOJIMIIOCH [2].

PesyabtaTn npocaimkenHsi. [IpoBeieHi JOCHIDKEHHS TMOKa3ald, IO Yy MAEAKHX
€BPOTECHCHKUX KpaiHax 1 KpaiHax Cxomy Bke poOJATH CEpHO3HI 3aX0au IS 3a0e3MeueHHs
JIOCTaTHHO TAPMOHIMHOI CTApOCTI JJIA CBOIX rpoMalsiH. Tak, akTyallbHOIO CTa€ TEHACHIIIS 11010
MEePETBOPECHHST a00 30BCIM HOBOTO MIAXOAY A0 apXITEKTypHOTO NPOEKTYBAHHS COIIaJIbHUX
00'eKTIB 1J1s1 mpecTapinux iroaeii. HabyBae mmMpoKoro MOMMPEeHHS TaK 3BAHHHN «KJIACTEPHHI
(MomynbHUH, OJIOYHUI) TiaX1a 10 GOpMyBaHHS TaKUX 3aKJIaJiB — OYAIBHUIITBO KOMILJIEKCIB, 110
(YHKLIOHAJIBHO CKJIQJAIOTHCS 3 KOMIIAKTHHX a00 pPO30CepelKeHHUX OO0'€KTIB TPOMAJICHKHX
CIIy’)K0, MEIUYHOro OOCIYrOBYBaHHS, >XUTJIOBHX HpuMilieHb. Hakormndyeno pocute Oarato
NPUKIIAAIB BAAIOTO apXiTeKTypHO-TUIaHYBaJIbHOTO BUPIMIECHHS TAKUX KOMILJICKCIB, /I TIepeBaXkH1
OJTHOTIOBEpXOBI OyNiBIi HAa HYJIHOBOMY piBHI, IO 3a0€3MeUylOTh 3PYYHICTh IEPEMILICHHS,
3B'SI30K 13 MPHUPOJIOI0, TICHXOJIOTIYHO CHPHUSATIMBI Bi3yajdbHI BPaKCHHS Bij CIIBPO3MIPHOI 10
JIOJIMHUA MacIITaOHOCT1 3a0y/T0BH.

Hampuknan, y Oynuaky mpecrapinux B Xokkaiao (SAmoHis) aBTOpu MPOEKTY PO30MIH
€IMHUHN TIPOCTIp HAa HEBEJIMYKI JIOKAIil (MOIYJIBbHI CEKIIii), sIKi PO3MIIIEHI Y TPUPOJHUX 30HAX,
BTUTIOIOYH 1/1€10 CIIBTOBApPHCTBA, KOJHU BCi1 pa3oM, ajie 1 KoxkeH € ocobucrtictio. Taki MomynbHi
CEKI[i1 peKOMEHIYETHCS PO3MIIITYBATH IOCEpPE] MTAPKOBOI 30HU, a0u JII0IM MaJld 3MOTY BUITH Ha
npupony. IlpoekT mnepembadae MOXIMBICTh JOJaBaHHS HOBUX MOJAYJIBHUX CEKLIA B pasi
HEOOXiTHOCTI.
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Puc. 1. Bynunok npecrapinux B Xokkaiino, SAnonis

ApxiTeKkTopHu OyIMHKY MpecTapuinx Ha miBocTpoBi MopHIHITOH (ABCTpaltis), BIAXOASYN
BiJl i7e€i TPOEKTYyBaHHS <(OKOPCTKOI» CTPYKTYpU CEpPEIOBHUINA, TEXK BHKOPHCTAIA MPU
PeKOHCTPYKIli OymiBai MOAYJIBHI CEKIlli, BI3yaJlbHO «pO3ApIOHMIN» 1HTEp’€p, HAIABIIN
MEIIKAHISIM OCOOMCTICHUHM MPOCTIP IS OUIBIIOTO TICUXOJOTIYHOTO KOMGOPTY. 30HH HaJTaHHS
MOCJIYT PO3TaIIOBaHI1 MO IIEHTPY OY/IBII 1S 3a0€3MEUEeHHS KPaIoro JOCTYITY.

—-— s -l . AN
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Puc. 2. BynuHok npecrapinux Ha niBoctpoBi MOpHIHITOH, ABCTpaJIist

[IpuBaTHa KTiHIKA MO AOIVIAY 3a JITHIMH JIIOABMH Ta iHBamigamu B Ankacep-my-Can
(ITopryramiss) Texx moOygoBaHAa IO «MOJYJBHIN» cxemi. B iHTep’epi BHKOPHUCTOBYETHCS
HalllOHAJbHA CTHJIICTHKA, TMO€JHAHA 3 CYYaCHUMHU JiHiAMH 1 (popmMamMu. 3aBASKH TaKOMY
MiXOMY, 3aBXKIM € MOXIIUBICTh AOOYIyBaTH MOIYJb B pa3i HEOOXiTHOCTI, 30epirarouu mpu
[[bOMY KOMIUIEKCHICTh OY/TiBIIi.

Puc. 3 Byannok npeTapime B Ankacep-ay-CaJ, Ilopryramis

YcmimHuM TOCBIZIOM € MPOEKT OyauHKy npectapiimx [lerepa Poserrepa, cnpoekToBanuit
koMmmaniero Dietger Wissounig Architekten, po3ramosanuii B Micti ['pam, ABctpis (puc. 4).
JlBonoBepxoBa OymiBIsA KBaApaTHOi GopMH MOOyJOBaHA Ha MiCIl cTapoi kazapmu. IHTEp €p
MOJUICHU Ha BICIM XHUTJIOBHX OJIOKIB, KOKEH 3 SIKHUX CKIIQJAETHCS 13 YOTUPHOX HOMEPIB IS
MPOKUBAHHS TICHCIOHEPIB Ta IHBAMiAIB. BHYTpimHIA ABIp B HEHTpalbHIA YacTHHI 00'€kTa
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YaCTKOBO 3aKpUBaeThcs HaBicamu. [lopyu po30uTi aBa caau, CTBOPEHI CHEIIaIbHO IS
MPOTYJISIHOK, @ Ha CXiA Bix OymiBiIl pO3TalloBaHWUN BEIMKUNA TPOMAACHKHUNA TapK, MO SIKOTO
nepeadavyeHuil NpsSMHUIA JOCTYI.

OTxe, OKUTIOBI OCEpeIKH TPYNOBUX OYAMHKIB IUIAHYIOTbCSA TAaKHUM YHWHOM, II00
OJIHOYACHO 320€3MeUnTH 1 TPOMAICHKI 3B'SI3KH, 1 MOXJIMBICTh YCAMITHEHHS, 4 TAKOXK IIIBHIKOTO
JOCTYIY 3 LIEHTPAIBbHOI 30HU B OyIb-SIKUI MO/TYJIb-OJIOK.

[TpoBeneHi AOCTIIPKEHHS TMOKa3aiH, IO MPH MPOEKTYBaHHI OyIWHKIB-iIHTEpHATIB IS
JOJIel TIOXUJIOTO BiKYy, HEOOXITHUM € YCyHEHHs OymiBenbHUX Oap'epiB, 3a0€3MeUeHHS 3pyIHOTO
Ta OE3MEeYHOTO MEPEeMIIICHHS, BUKOHAHHS BCIX €PrOHOMIYHHUX BHUMOT B T.4. 1 JUIs 1HBaJifIiB 3
oOMexXeHUMH  (I3MYHUMH MOXJIMBOCTSAMU. [lnaHyBaHHS TpymoBuX OyAWHKIB Ta iX aW3aiiH
MIOBHHHI CTBOPIOBATH TICHXOJIOTIYHY arMoc(epy YCTaHOBH, IIO CHpHS€E ii CIPUHHATTIO, 5K
ocobucToro KoMQpopTHOro MpocTopy. IlICMXONOTriuHO BaXKIMBO JOBECTH N0 CBiIOMOCTI
MEIIKAHI[IB TOYYTTS iXHBOI 3aXUIICHOCTI. ECTETUYHMMM 1 EKOJIOTIYHUMHU AacCTeKTaMH €
BUKOPUCTaHHS NPUPOAHUX 1 EKOJOTIYHO YHCTUX MaTepiaiiB, miabip KOJIbOPOBOI Tamu i
OCBITJIEHOCTI, SIKI IIO3UTHBHO BIUIMBAIOTh HAa €MOLIHHO-IICUXOJOTIYHUNA CTaH MEMIKAHIIB
Oynuuky. Konuermniiss po3yMHOTO OYIWHKY TakKOX ITOBHHHAa MAaTH TYT CBO€ MICIE SK ISt
3a0e3meyeHHsIM HeOoOXiMHUX (I3UMYHHX YMOB MPOKUBAHHS, TaK 1 3 TOYKH 30pYy BIAMOBITHOCTI
MIPOCTOPY CYYaCHOMY CTaHy PO3BUTKY iH(MOpMaIiHHO-TEXHIYHOI chepHu.

JlemorpadiuyHa CTaTUCTHKA CBIAYUTH MPO AKTYAIbHICTh MOMIOHHUX YCTaHOB, MPUYOMY
pO3paxoBaHMX caM€ Ha TMPOXHWBAHHA JIIOJEH Mano3a0e3neyeHnx Ta 3 OOMEKECHHMHU
MOXKJIMBOCTSIMH, a BK€ B HACTYIHY 4Yepry — MpPEACTaBHHUKIB CiMEH Tak 3BaHOTO HYKJIEAPHOTO
TUIY (€ TOPOCIi MPEICTaBHUKHU PI3HUX MOKOJIIHb KHUBYTh BIJIOKPEMJICHI OJIMH BijJ OJTHOTO).

BucnoBkn. HeoOximHiCTh mepeTBOpEeHHS a00 30BCIM HOBOTO  THUIIOJIOTIYHOTO
NPOCKTYBAaHHS COLIaNbHUX OyIiBedb Ui HOXWIMX JIIOJEH BHUKIMKAaHI HOBUMH CYYaCHHUMHU
TEH/ICHIISIMH B IIPOEKTYBaHHI 1 MOTpedaMu MpecTapiiux JroAeH.
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Otxe, cydyacHl TeHJEHIII B oprasizamii TpocTopy OYIWHKIB-IHTEpHATIB JIsi 0OCiO
MOXMJIOTO BIKY 1 BAMOTH JI0 OpTaHi3allii TaKoro MpoCTOPY BKIIOYAIOTh:

— (opMyBaHHA MOJYJIBHOI CHCTEMH OpraHi3allii mpocTopy;

— (DyHKIIIOHANBHICT 30H NPUMIILICHb;

— 3a0e3medeHHs BCiX eproHOMIYHMX BUMOT, YCYHEHHS OyiBeIbHUX Oap’epiB;

—  BIIPOBAKEHHS CIIELIAIBHUX MPUCTPOIB Ta IPUCTOCYBAHb;

— BpaxyBaHHS NCUXOJIOTIYHUX 1 €CTETUYHUX MMOTPEO MOXMIIUX JTIO/IEH;

— HasBHICTh MPHUMIIICHb KYJIBTYPHO-MAaCOBOT'O PO3BUTKY JIIOICH;

— MOJXKJIMBOIO € HasIBHICTb LIEHTPIB MPOQECIHHOI MIATOTOBKH;

— BUKOPHCTaHHS €KOJIOT1YHO-YMCTHX MaTepiaiiB MPH MPOCKTYBaHHI;

— KOMIUIEKC Ma€ BKJIIOYATH Tepacu IS MPOTYJISHKH a00 MAaTH PO3MIIICHHS JIOKAIliid Ta
LIEHTPIB B MPUPOJIHIH 30H1, TAKHX SIK MAPK, JIC 1 T.JI.
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COBPEMEHHBIE TEHJAEHIIUU B OPTAHU3ALIUA NNPOCTPAHCTBA JJOMOB-
HWHTEPHATOB JJI51 JIFOJEHW MTOXKHUJIOIO BO3PACTA

CA®POHOBA E.A., BEJI31P M.C.

Kuesckuii Hayuonanonwiii Ynusepcumem Texnonozuu u {uzavna

Heab: BHIIBUTH COBpEMEHHbIE TEHACHIIMM B OpraHU3alMUd UHTEPbEPHOrO MPOCTPAHCTBA
JIOMOB-UHTEPHATOB JJIsi TOKUJIBIX JIFOJCH B Pa3HBIX CTpaHaX MHUPA; OINPEACTUTh OCHOBHBIC
TpeboBaHus K POPMUPOBAHUIO TAKOTO MPOCTPAHCTRA.

Metoaunka: 0030p U aHATN3 JIUTEPATYPHBIX HCTOYHUKOB, JaHHBIX MHTEepHETA 10 TaHHOU
npo0iieMaTuKe; aHajdu3 OMNbITa MPOCKTUPOBAHUS COBPEMEHHBIX 3aBEJACHUN JUIsl MPOKHWBAHUS
HNOXWIBIX JI0/IeH; 0000IIeHHEe pPe3ylbTaTOB HCCIEAOBAaHUS; CHHTE3 TPeOOBAHUN K IU3alHY
MHTEpbEpa IOMOB-UHTEPHATOB JIJIsl TIOKUIIBIX JIFOACH.

Pe3yabTaThl: 00HApY>KEHBI TEHACHIMH (OPMUPOBAHUS CPEIbI JOMOB-MHTEPHATOB JIISI
pecTapesbix U chopMyIupOBaHbI TPEOOBAaHUSA K JU3allHY TaKOr0 IPOCTPAHCTBA.

Hayunasi HOBH3HA: HAa OCHOBE aHATN3a MUPOBOT'O OIBITA MPOSKTUPOBAHUS, ONIPEACTICHBI
OCHOBHbIE TEHJCHIINH (POPMHUPOBAHUS MPOCTPAHCTBA TOMOB-UHTEPHATOB IJIs ITPECTAPEIIbIX.

IIpakTnyeckass 3HAYUMOCTh: TOJYYCHHBIE PE3YNIbTAThl MOTYT OBITH WMCIOJB30BaHHI B
y4eOHOM U peaIbHOM MPOSKTUPOBAHUH TTOAOOHBIX 3aBEIACHUM.

KiaroueBble cjioBa: odom-ummepnam 01 00l NOMCULO20  803paAcmd, O0OM
npecmapenvix, — 2epuampuyecKuli  YeHmp, — COYUANbHOe  NPOeKMUposauue,  COYUANbHASA
apxumexmypa.

MODERN TRENDS IN THE ORGANIZATION OF SPACE ELDERLY CARE CENTER

SAFRONOVA O., BEDZIR M.

Kyiv National University of Technologies and Design

Objective: identify modern trends in the organization of interior spaces of elderly care
center in different countries; define the basic requirements for the formation of such a space.

Methodology: review and analysis of the literature, the Internet data on this issue;
analysis of experience in designing modern facilities for accommodation of elderly people;
summary of the studies; the synthesis of the requirements for the interior design of ederly care
center.

Findings: observed trends shaping the environment of elderly care center and the
requirements to the design of the space.

Originality: identified the key trends shaping the space of elderly care center based on
the analysis of international experience design.

Practical value: the results obtained can be used in education and real design of such
institutions.

Keywords: elderly care center, home for the elderly, nursing home, geriatric center,
social planning, social architecture.
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